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1989 POST CURRENTS EXHIBITION FEATURES 
SONIC ARCHITECTURE, ELECTRONIC LANDSCAPES AND MORE 


BUFFALO, N.Y. ~ If video artist Neil Zusman has his way, visitors to the!989 Post 
Currents exhibition, a unique video and electronic art extravaganza to be held at the State 


University of New York at Buffalo this month, will have an auditory and visual experience they 


will nev 


= Forget. 

“The title of the exhibition, “After Collapse: Rebuilding Expressive Media.” refers 20 post= 
modernism and other new art movements characterized by a rejection of abstract and 
expressionistic styles. The exhibit fearures an exciting array of work from some of the nation’s 
est video anists, kinetic sculptors, computer-assisted "painters" and composers. 

1989 Post Currents will be held Nov. 17-19 in Baldy Hall (first floor 
classrooms, lobby and Kiva) and is free of charge and open to the public. See the 
attached program for scheduled events. 

In three separate video programs and a 10-room “electronic gallery,” video artists like Ann 
Wooster, Vibeke Sorensen, Gary Hill and Edin Velez; kinetic and sound sculptors Bill and Mary 
Buchen and Alejandro and Moira Sina and scores of others will present works that address issues 
of power, the “end” of history and the way in which we remember. The imagery here is romantic, 
bizarre and witty and the content both poetic and political 

‘A concert of music by composer Ron Kuivilla and renowned pioneer of electronic 
composition David Behrman end two "Anists! Talks" with Behrman and several visual and 
performing artists round out the program. 

‘Zusman, 2 video artist himself, was an instructor at City College in New York City when 


he first set up an exhibition of electronic arts called "Arist and Computer" in 1983. Six years later, 
as 4 graduate student in Media Study at UB, he continues his mission to “demystify artwork 
produced in digital audio, video, synthesis and other computer, electronically assisted 
electronically generated media." 
‘The exhibition is sponsored by the UB Departments of Media Study and Ant the New 
York State Council oa the Arts, the Western New York Artists’ Gallery and Meet the Composer. 
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Ralph Hocking 


Iwas trainedin the making and study of pottery and sculpture. The Han Dynasty in 
Ching and The Medieval period of England produced what | wanted to do with 
pottery, Rodin did the same for sculpture. | tuned to photography partly because of 
lack of patience in the art-making process ond parliy because the art wasslackable 
in@ small amount of space. Video ond computers were tha logical nex! step because 
they are photography deaiing with ime anc tne procettes cre moreimmeciate nan 

Video and computer tools con be used to generate and record images and 
sound. I welcome the limitations of thase tools: A defined two-dimensional space 
governed by laws perpetuated by the profit motive. Much more understandable than 
the problems | have with charcoal and paper. Remote contrel, a concept dear toa 
child of the Thirties, knobs fo twist, switches to flip, images being banged cut by ttle 
hammers onio paper, and electrons spraying a magical pattem of light before my 
‘eyes. The stutf dreams are made cf. 

Live in my senses, especially the eyes, and then the ears ang touch. Video gives 
me a connection between these paris ond thinking. That's enough. I con't want to 
‘henge society. protest current conditions, or make sense to others through my art. 
do those thingsin other ways. My arts simply the result of my experience. The work has 
to do with naked women, sex. machines. and problems related to seeing. 

My early work began with single camera Images processed with o keyer and 
limited special effects generator. When | acquired a Paik/Abe synthesizer in 1972. | 
agen exploring multiple camera images based on mixing, image reversal, horizon 
toland vertical rate switching and color. The next development was voltage contol of 
the image processing, Most of this wotk was done in collaboration with Shetleen Willer. 
I would sef up @ situation ond she would react to her image and | would keep 
‘changing the relationships she saw. The main bady of the work was conceined with 
simultaneous views of Shery in movernent or in a single pose. Usually we would use 
between fourand sikcameras. Most often the cameras were black and white and tne 
signals were processed Ihrough the synthesizer. | often used square waves fo contro 
the keyers clip input allowing for offsetting of portions of the images. Most of the work 
during 1971 to 1978 was not edited. We would do several versions of the same setup, 
repeat ourselves, rather than try to edit on the decks available fo us at that time. Time 
was not recranged, 


Ralph Hocking 


Carter Hodgkin 


Raymond Ghirado 


Megan Roberts 


Sara Hornbacher 


Ron Kuivilla 


Cork Marcheschi 


Storcnesch. 41. plugging sto light with alts bes 
sherbet, Light isa sublle set poweefel medium Lath sie 
ie tae 


“Lghias 


tena something a vou 
J manifestation, ligt resect wt 
: ut net othe sense of touch. and rt 
‘the promary 2 pointing 3 
Seulple sim 3 sense to 

cods, To slow for the 


od showing eecrc sttworks 2 years 
ie sine, Ate 


lind, e moves to Minescta tx 
Soign, He leit tht postin 19S ter jor 
fuskscostars The Armenian Se 


‘itand 
Son ell rs 


Mtsenoschis more tnan 1 
sported the globe. cover 
2 Neneeucla He e pariculaly wellknown 


femme major uscumy spaces” he sa. His comme. 
nd the Buren 

vee bewscurtenl 

Histone! Buin 


hs works, Be 
= vsti his ie 2 well as oUF ow 


sex the energy su 


The follows 
‘ehund the phototrope, Care Marchese 


BY KENT KISER 


Cork Marcheschi 


Joseph Nechvetal 


‘THEORETICAL STATEMENT 
CONCERNING COMPUTER/ 
ROBOTIC PAINTINGS, 


Nuclear Electronic overiad fs siase 
#1 the narrow limits of assigned mea 
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‘ime through control under the guise 
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Anthony Rozak 


JAnthony Rozak's personal interest in com 
exploring virual movement complexities that otherwise would not 
be possible without the use of computer processing. A central 
focus of his is the relationship between real and perceived 
order and apparent simplicity or real simplic 
Bnd perceived complexity. visual phenomena, natural or human 
prod that captivate viewers are the result of complex 
patterns’ occurring at sub perceptual levels. Art works reveal az 
much about the limits of human vision as they do about the 
ysteries they extol. 
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Rozak's work uses flexible 9 outines he developed 


processing 


in FORTH for interactive manipulation of grnpnic. sn aunt 
Pg sovenents are controlied by the eaquential application of polar 
Coordinates to the locations of shapes and for the creation of 


Radius arrays and angle arrays of unmatchiny 
© lengths are deliberately recycled out of phase 
Fepeated yet varied spacial relationships. Dyna: 
Re, ramp and. random sequence algorithms modi 
wath, 


in Rozak's "300 Arrows" the spacial movement is controlled by 
bouncing the shapes (in this case outline ar! 
of the composition. 


In his "Wrap" series, he focused on exploring spacial movennnt 
ith the edges ef a field by wrapping aroun! th 


in etfect cerries the movements into tie adjoin 


The "Sine orbit" series, without employing any random number 
Sequences, uses combinations of sine curves to locate and scale 
shapes in’a three dimensional field. 


The “Randon Meander" series eploys random radius 
generate shape outlines and shape loca Sine 
and color sequences simultaneously vary and 
structure. The patterns and novenente 

ried amorphous ‘forms such as with ¥: 
plant growl 


Anthony Rozak is an Associate Professor and Department 
at the Department of Art, state university New Yo: 
Buffalo. jie taught an introductory conpuver art course which he 
initiated six years ago and advanced graduate and. uni 

courses in computer aided art and design. iis studen 
computers and. the language FORTH with a variety of graph 
Utilities which he developed. 
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loops is 7 minute work based on polyrythmic musical structures applied 
‘computer animated form, in which complex time structures are built from phasings of abstract painted 
cycles. Music is composed by Rand Steiger of University of California at San Diego, and employs 
ligital musical technology in realizing the score. 


loops deals with the integration of intuitive, gestural elements 
approaches to three dimensional computer animation. The work references the history of animation, 
including the zoetrope and variations as it is extended into the 3 and 4 dimensional world of the 
computer. Many of the objects result from mathematical relationships 3 frames 
(02 and 16) in each cycle of animation. The large black torus or "donut"for example 

‘rose section and 16 “slices” around its central axis. Each successive frame of # 
assigned to side by side polygons on the surface ofthe torus, so that adj 
are exactly one step out of phase, all the way around in all directions. When each polygon animates a 
complete cycle, the entire object and Its surface appears to cycle in waves. Hardware and software 
include an [BM PC AT running Cub remaker and Lumena Paint software. It was produced at 
‘he California Institute of the Arts, with thanks to the Post Group in Los Angeles. NLOOPS has been 
exhibited at the San Diego Supercomputer Center in 1985, and in 1989 at the ACM SIGGRAPH Art 
how in Boston, Post-Currents Festival at the State University of New York at Buffalo, and at the 
MANCA New Music Festival in Nice, France. 


Concurrents is a 12 minute piece which deals with the dichotomy b 
human relationships to the two, as represented through gesture. It is inspired by a concer for the 
natural environment and rccent developments in concurrent computation or parallel processing. Music is 
composed and performed by Gaylord Mowzey and uilizes a prepared piano. Hardware and software for 
the images include an Amiga 1000 personal computer with Live Board and Aegis Animator software, a 
Panasonic VHS v nape recorder, and Grass Valley Switcher. Tais piece 
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BS. Cinema Studies\ f.s. Anthropology, Ithace College, Ithaca N. 


“National Endowment for the Arts/Media Arts Department, Video 
Production Grant, 1988-1989 

* Channel 4 In London, post-production funding, 987-1 

* UsA/Jepan Fellowship recipient, NE., 1988/69 

+ Uideo/New Sence Artiste Fellowship, NEA., Usual Arts Department 
1982/4 

* Production Grant, Media Depertment, New York State Council on the 


‘New Television Post Production Grant, 1987-1988, 
‘= New York Foundation for the Arts Video Art Fellowship 1987 
islon Post Production Grent 1986-1987 
Media Arte Depertment, 1986/87 
* Contemporary Art Television Fund Grant (CAT Fund), 1905/86 
* Production Grant, NE.A., Media Ais Department, 1984/85 
* Co-production Grant, N-V.S.C.8., 1984/85 
* Community firtist-In-Residence, Port Washington, N¥ 1984/85 
* John S. Guggenheim Memoriel Foundation Fellow, Video Art 1983/84 
* Board of Directors, international Film Seminars, 1983/84 


retary, New York State Media Alllance, 1981/82 
Arlists Fellowship, NER, 1980 
WNET-NY Television Lab, 1980 


SOMBRE A SOMERS 1908 
fin experiment poem. This videotope Wy of remembrance 
‘end @ meditation on the architecture of the abendoned es evoked In the 
writing of the Peruvion poet Cesar Vallejo. Teped from 1983 to 1987 In 
deserted villoges end houses In the mountains of Spain, the tape explores 
that space of the human heart which Is theped by {he departure of the 
people and things of this wortd. 
“commissioned by Channel 4 Televislon/London and Ne 
Televislon/W6BH/WNET 
on WNET, New York and on WEH, Boston 
“Broedcast June 1988 on Chennel 4, London 
inulted work, Edinburgh International Film Festival 
sFeatured In World Wide Uideo Festival 
“Featured in 11 Blennual International Video Festivel, Medellin, Columbia 
“Montreal International Nowweau Video © Flim Feat 
“Montbeliard International Video Festivel 
“Pormonent Collection, Kijknuls Museum, Copenhagen 
“fired on Television of Spain, 1989 
*Featured at UEntrepot Cinems In Paris, November 1988 
“shown on New England Foundation for the Art's Cable Network, 
‘Mined Signals” Nov. 1904 
“winner, Golden Gate Video Festival, Sen Francisco 1999 
‘Selected for INPUT Conference, 1989 
Winner, JUC Tokyo Uideo Festival 1989 
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“UNTITLED” 


‘Through a combination of movement and animated still photographs, Bill T. 
Jones evokes the spirit of his late collaborator and partner, Arnie Zane. 
Calling forth memories of their life together and performing movement 
invented by Arnie, Jones uses his feelings an¢ his art to recapture the 
presence of his friend and lover. who died one year ago from AIDS. 
Directed by John Sanborn and Mary Perillo, “Untitled” Is a production of 
KTCA-TV for the PBS series "Alive From Oi Center.” 
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The End of History/ 
The Return of History 


